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STEP 31 | “Napadociaki Tumoypagia kat 6UyXpoveq KAAMTEXVIKEC
MPAKTIKEC. YPAIVOVTAC TUTOYPAPIKEC KAl KOWWVIKEC “Ywpoypagisc.

To Yellow Brick d1opyavwvel to mpotekt “Mapadootakn Tumoypagia kat 6UyXpoves KAAITEXVIKES TPAKTIKEC. YPaivovTag TUMOYPaPIKES KAl KOWWVIKES
“Ywpoypagiec”n ékBean Kat Ta epyactripia Ba ohokAnpwBouv Tov Mdptio. To mpot(ekT amotelei éva epeuvnTiké mpoypapipa mov Ba emyelprioeL va
enavampoadiopioel Tov poNo TG MapadoolaKnE TUOYPaPIag Kat TwV PAKTIKWY TG 6TV onpepvr emoyn, divovtag ibiaitepo fApog Tnv oxéon g e Ty
o0yxpovn KOAMTERVIKA Tapaywyn.

Empéhera
Mdvvne Aehaypappdrikac, Baohiki Zngoatparouddkn, Mdvog TatyArg

Kahhiréyveg
Hpa Znayadwpou, Ndvvne Mamadomoudog, Talc Studio (Mavog MatBaiov, Baathikr Mavayiwtomovhou), Xpriotoc Xpuaomoulog

Eneidn otav dtafadw, oty mpaypotikonTa 6ev drapadw.
Badw pua 6popen @pdon oTo 0TOHA KL TN pOUPAW Gav LI Tay6va G1POTIL.
Mmoyoupih Xpdpmah, «Mia moAdBoun povagid».

210 euPAnpatiko BipAio o Mmdyoupih Xpdpmal «Mia moAvBoun povaéiay, o kevipikog fpwag ovopdletal Xavta. Eva uBpidikd dvopa avapeoa otov BiAko
Abap kau ato emiBeto Tou ouyypagéa. O Xpdpmal dev emvonoe Tuxaia autd to 6vopa. O Xdvta epydletal atnv koppouviatiki Mpdya xeipi{opevog emi dekagTieg
pia mpéoa oupimieong maAatou Xaptiov. ONa autd ta xpovia, o Xdvta cwlel amd v mpéoa BipAia mou Katahryouv ekei yia kataotpogr) amd T Aoyokpioia, al\d Ka
nahaid Bifhia mov ot avBpwmot meToLv 0Ta GkouTidla Kat QTAVOUV 6To £pY0aTdato avakukAwang dptou. H avayvwon sivat n untpikn yAwooa tov Xavra. 0 Xdvta
Ce1 61aBddovTac kat To puahd Tou Katolkeital amd Tig okEPELS 00wV auyypagéwv pehétnae doulevovtag 6An Tou T (wi otny idta pnxavi. Na, houmov, Tt pavepwvel
70 Ovopd Tov 010 puBloTOPNpa Tou Xpdpmal: o MpwTtomactoc Addy cuvavTdTal pie To GVopa ToU dnIoVpYoU Guyypapéa akpIBwE T OTIyuR TS YPagr, T oTiyuA
TIOU N HOTN ToV poAuBlo oxnpatilel To ypdppa, T OTIypr mou To Pehavt amoppopdtal avesitnAa amd To XapTi. AuTto To ixvog ivat akpiBwe mou [ag EMOTEQEL
0TV amapyr, EMedn To ixvog oTo YapTi emehel o e@rpepn vikn amévavtt atov Xpovo kablotwvrag To mapeAdov umapkTd. Ki émeita, OAa Byaivouv avd otnv
EM@AveLa péoa amo To XapTi: 0 AGyog, N @wvi, N HOUGIKN, TA QVTIKEIIEVA, 0L EIKOVEC, 0 UTAPKTOC KOOOG Kat N pavtacia tng emBupliag. O mpooplopoc Tou KOHou
eivaiva katahiéet o€ éva BiBhio. Otav n yetpokivntn pnxavi) Tou Xdvta avtikatactadnke amé pia autopatomotnpévn mpéaa, o Xavra dev ixe GMn emhoyn mapa
va amopoveBei ato omitt Tou cuvtpopeLpEvog amd Ta Xiddec BiBAia mov Siéawoe. To MEMpwIEVO To Guyypagéa givat To deutepo uPnAGTEPO GOV KOTHO. To Tl
uPnAd amd Aa, eivat va kataoTeic o idlog va BiBAio mou kdmotog Ba Behijoel kamote va dlafaceL.

Xoniatog Xpuadmoudog, XaAdvdpi, 4/3/2022

ExBeon NapdMnAeg EknAwaelg

12 Mapriov | March - 9 Ampthiov | April 2022 Inueio ouvavtnong: YELLOW BRICK, EMTAMYPTIOY 7, NEA IQNIA

Napaokevri / Friday 18:00 - 20:30 Napaokevn 8/4/2022 | 18:00 - 20:00, “Amotunoeg kai Turoypapia”, Hpa Zmayadwpou
Tetaptn / Wednesday & Zapparo / Saturday 2aBpato 9/4/2022 | 17:00 - 19:00, “Meyawivotdioka, yéhava, moprdmiva”

Katémv pavteBov / apon appoitmnet t. +30 211 184 9899 Mamadémouvlog Ndvvng

Zapparo 9/4/2022 | 19:00 - 22:00, Closing Event
Sponsored by the Ministry of Culture and Sports.

www.yellowbrick.gr
7 Emvanupyiov/ Eptapirgioy str. | Néa lwvia/ Nea lonia

Aappdvovrai umoyn o6Aa ta pétpa acpaleiag yia tnv vysia twv emokemtav. / All safety measures for the health of visitors are taken into account.



1. Hpa Imayadwpov / Ira Spagadorou

‘Sans / lessness / ywpic, 2022

Yhd/ Materials

TUMIOYPAPIKO PENdvI o€ XelporoinTo ylamwvé(iko xapti / typography ink on Japanese paper

2. lavvng Namadémovlog / Yiannis Papadopoulos
Meyawwot(ioka, yélava, mopndtwv’/ ‘Pegeninotziska, gelana, porpatina’, 2022

3. Talc Studio

(Mdvog MatBaiov, Bacihikii Mlavayiwromovlou / Panos Mattheou, Vasiliki Panagiotopoulou)
‘To Bev-E¢pw-Tt kat 1o oyedov timota’/ ‘The |-don’t-know-what and the almost nothing;, 2022

Hyoc, ddpkela 6':6”

4. Xpioto¢ Xpuaomouhog / Christos Chryssopoulos
‘TOMOTPA®IA MEAANHE'/‘INK TOPOGRAPHY’, 2022
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STEP 31 | “Traditional typography and contemporary artistic practices.
Weaving typographic and social “chorographies”.

Participation in the project “Traditional typography and contemporary artistic practices. Weaving typographic and social “chorographies”. The project is a research program that will
attempt to redefine the role of traditional typography and its practices in the present era, giving special weight to its relationship with contemporary art production.

Curation
Giannis Delagrammatikas, Vasiliki Sifostratoudaki, Manos Tsichlis

Artists
Ira Spagadorou, Yiannis Papadopoulos, Talc Studio (Panos Mattheou, Vasiliki Panagiotopoulou), Christos Chryssopoulos

Because when | read, | don't really read;
| pop a beautiful sentence into my mouth and suck it like a fruit drop.
Bohumil Hrabal, “Too loud a solitude”.

In his emblematic last novel “Too loud a solitude” Bohumil Hrabal gives his main character the name Hanta. A hybrid name between biblical Adam and the writer’s surname. Hrabal
did not invent this name for no reason. Hanta lives in communist Prague working as an operator of a paper crusher. All these years Hanta saves books that were destined to be de-
stroyed in his machine, either because of censorship, or because they arrived in the old paper plant to be recycled to pulp. Reading is Hanta’s mother tongue. Hanta lives by reading
and his mind hosts all the thoughts of the writers he studied working all his life on the same machine. So this is what his name reveals in Hrabal’s novel: Adam the progenitor partakes
of the name of the creator-writer at the moment of writing, at the moment the tip of the pen shapes the first letter, at the moment the ink gets permanently absorbed by the paper.
This trace is exactly what returns us to the beginning, because the trace on the paper performs a temporary victory against time making the past an existing entity. And afterwards,
everything emanates again from paper: speech, voice, music, objects, images, the existing world and the fantasy of desire. The world is destined to become a book. When Hanta’s ma-
chine is replaced by an automatic press, Hanta has no other choice but to retreat to his room in the company of the thousands of books he has saved. The writer’s destiny is the second
noblest on the world. The most noble of all, is to become oneself a book someone will want at one time to read.

Christos Chrissopoulos, Halandri, 3/2/2022

Exchibition SIDE ACTS

12 Mapriou | March - 9 Ampihiov | April 2022 Inueio ouvavtnong: YELLOW BRICK, EPTAPIRGIOU 7, NEA IONIA

Napaokevn / Friday 18:00 - 20:30 Napaokevn) 8/4/2022 | 18:00 - 20:00, “Amotunoetg kai Turoypapia”, Hpa Zmayadwpou
Terdaptn / Wednesday & ZaBBaro / Saturday 1apparo 9/4/2022 | 17:00 - 19:00, “Meyawivotdioka, yéhava, moprdmiva”

Katomv pavreBol / apon appoitmnet t. +30 211 184 9899 Marradémoulog Ndvng

ZapParo 9/4/2022 | 19:00 - 22:00, Closing Event
Sponsored by the Ministry of Culture and Sports.

www.yellowbrick.gr
7 Envanupyiov/ Eptapirgiou str. | Néa lwvia/ Nea lonia

AapBdvovrat umoyn 6Aa ta pétpa ac@aleiag yia tnv vysia Twv emokentav. / All safety measures for the health of visitors are taken into account.



‘Hpa Imayadwpou / Ira Spagadorou
Tithog/ Title: ‘Sans / lessness / ywpic; 2022
Y\ikd/ Materials: Tumoypa@iko pehavi o€ xeipomointo ylanwvé{iko xapti/ typography ink on Japanese paper

Opaoeic mov emavaayPavovtal oto moinua tou Beckett, 24 otpogég mou dlampaypatebovtal Tnv amouaia kai Ty mapoueia, Ty povadid 1 povayikétnta te avBpwmvng umapéng . Zav éva Pifhio
mou §edumavel Ti¢ oehideg Tou, Ba §edtmwbei éva xapakTikd amotimwpa amé onpeia g MOANG EKEL OV GUVAVTAE TO OpLO THE TAVTOXPOVNG TIAPOUGIAC-aMmoUsiag TwV avBpwnwy o€ £va Kowo
miepiBaMov.

Phrases repeated in Beckett’s poem, 24 verses dealing with the absence and presence, the solitude or the loneliness of human existence. Like a book that unfolds its pages, an engraved imprint will
unfold parts of the city where we meet the limit of the simultaneous presence-absence of people in a common environment.

HHpa Smayadwpov eivar eiaatikij kaAiréyvng kat yapdktpia, eviote aknvoypdpag, ayedid(el yeipomointa BiAia apiBunuévav ekdooewv Kat piikpric mapaywyrc design items yia art shops kat pougeia.
Méypt mpdtivog bidaake, aMd dy1 ma!
Ira Spagadorou is visual artist and print-maker, works on stage design and limited edition books, limited production design items for art shops and museums. Used to teach, but not anymore!

TALC STUDIO (Mavog Mat@aiov, Bacihikr Mavayiwtomouou/ Panos Mattheou, Vasiliki Panagiotopoulou)
Titho¢/ Title: ‘To dev-Eépw-Tt Kan 10 oxed6v Timota’/ ‘The I-don’t-know-what and the almost nothing; 2022
‘Hxoc, Sidpkera 6':6”

To Oev-E€pw-Tt kat 1o ayebdv Timota (Le Je-ne-sais-quoi et le presque rien) daveiletal Tov Titho Tou amd Tov [aMo g\dcogo Bhavtipip ZavkeheBite. O @iAG00(OG UNd yia TO aVTIKEEVO TG
@\ogopiag, Tig vvoleg oL amoTeNOUV ToUG GUANOYIGHOUG TG, 1) TIEPIYPaPH TwV omoiwv SlamoTwvel mwg givat axedov adivatn. Mia dlamiotwon mov Kaveig Pmopei va KAveL Kal yia TO VTIKEipEVO
G TERVNG.

Katd m Siepebvnon Tou ehdytotou xwpou mou dlavoiyetar pehetavtag Tig S1apopéc 0To PApog Twv PETAAIKOVIETANMKWY OTOIXEIWV pag ypappatocelpds (avTipetwmifovtag ta oTolyeia auta

)¢ TO QVTIKEIPEVA [IE GUOTK OVTOTNTA TTOU €ivar) Kat péow Tng Tasvopnong Twv fapwv Toug, 0dnyodacte 6Ty Kataypagn autwy Twv HEGodlaoTnpdTwy [e 0Komd Tn HETdPpacK Toug o€ nxotorio.
Ta Bdpn Twv TUTOYPAPIKWY OTOIXEIWV pETapdoTnKav o€ Hz kat «oToixel0BeTiBnkav» nAekTpovIKA Ta nYNTIKA amoomdopata ot dekatpeic Béaeic Tov Baktep Mmévytapy, yia ta BiBhia Kat Tig mopveg
a6 0 opoTiTAo «No 13».

The I-don't-know-what and the almost nothing (Le Je-ne-sais-quoi et le presque rien) borrows the title from the French philosopher Vladimir Jankélévitch. The philosopher talks about the object of
philosophy, the concepts that constitute its reasoning, the description of which he finds to be almost impossible. A finding that one can make about the objects of art.

Exploring the minimum space that opens while studying the differences in the weight of the metalic elements of a typographic font (and treating these elements as objects with a physical entity
which they are) and classifying their weights, leads us to indexing these intervals in order to translate them into a soundscape.

Walter Benjamin's thirteen laconic exercises, for books and other adorable life forms... from the homonymous No. 13, will be put to use for the purposes of the research. The weights of the typo-
graphic elements were translated into Hz and the thirteen positions of Walter Benjamin for books and prostitutes from the homonymous “No. 13’; were “typesetted” electronically.

To TALCSTUDIO Bpiokerar atnv ABriva kat 16pu6nke amd tov lldvo Mat6aiov kai Ty Baoiikij lavayiwtomouAou. 0 fldvos Matfaiov amovdaae ypagiotikij ato Akto College (1992-95) kat yAurrikij otnv
Avararn 2yoj KaAav Teyvav te ABrivac, e kabnyntr tov likipyo Admma. H Bagihixrj Mavayiwtomoddov amobdace ypagiatikij atn SxoArj BakaAd.

TALCSTUDIO is located in Athens and was founded by Panos Mattheou and Vasiliki Panagiotopoulou. Panos Mattheou studied graphic design at Akto College and sculpture at the Athens School of Fine
Arts, under Professor George Lappas. Vasiliki Panagiotopoulou studied graphic design at Vakalo School.

Navvne NamadomovAo/ Yiannis Papadopoulos

Neyawivot{ioka, yéhava, mopmariv’/ ‘Pegeninotziska, gelana, porpatina’ 2022

Kata v didpkeia twv eykaviwv/ During the opening:

EmteheoTikd TUMWpaA KEIpEVwY e oTotyelo0eoia, expwviioslg/ Performative type set and printing, recitations.

Meyawwot{ioka, yéhava, mopmdtiva, (miyawa, yéhaya, mepndtaya) eival mepiepyol pnpatikoi oxnuatiopoi mou epgavifovtav oty kammadokiki ENNVIK, iwpa mou dev akolyetal ma, piag kat

0L TIEPLOaOTEPOL POpEiC TOU, TPOGUYEC Tou 1922, éxouv meBAvel. O fyog TOUG i0wG aVTN)EL HOVO PEGW TS AVAYVWONG KEIPEVWY, ypappéva oto tiwpa. H ypagn kat n texviki te uhomoinen, n
Tumoypagia, €ivat Ta nyeia Eexaopévwv dlaréktwy, piypata Aahiwv, mohtiopwy, mnBuopwv oty meptoyr e Mikpdg Aciac.

Yy Néa lwvia Attikig, peilova xwpo eykatdotaong Twv mpoo@lywy Tou 1922, pikiobvTal ta oudétepa eMnviKa -Ta ENANVIKA IOV EMKPATNOAV 0TNY EMKOWWVIa TV VEOPEPEVWY TOU TApENBOVTOG
ylava KpUouv TV KaTaywyr Tou¢ Kat yia T ypnyopotepn éviaéh toug otny xwpa umodoxnc. Na to €pyo Neyawivét{ioka, yéhava, mopmdtiva, keipeva and v Kammadokia kat T Avkaovia fa
ektumwBolv Kat Ba ekpwvnBouv emomou o yerrovid Tng Néag lwviag, av pia mpdén emavadpaong piag avevepyng Aaid.

Pegininotziska, gelana, porpatina, (I was going, i was laughing, | was walking) are strange verb formations used in Cappadocian Greek, an idiom that does no longer exist, since most of its users,
refugees of 1922, have died. Their sound may resonate only through the reading of texts written in this idiom. Writing and its technical implementation, i.e. typography, operate as speakers of
forgotten dialects, combinations of different (glosso)lalias, cultures, populations in the region of Minor Asia. In Nea lonia, Attica, although a major refugee settlement created in 1922, neutral Greek
language prevailed amongst the new residents, as it was considered as a way to hide their origin and to faster integrate in their new home country. For the work Pegininotziska, gelana, portapina,
texts from Cappadocia and Lycaonia will be printed and uttered on the spot in the neighborhood of Nea lonia, as a reenactment of an inactive “lalia”.

0 fidvvng lMamaddmouvlog eivar ikaoTikdg Kat Tumoypd@og. To EvAIapEPOV TOU yia TIC TEYVOUPYIES, T Yvwan Kai Ti¢ TOATIGUIKES TPAKTIKES, dlapdppwag Ty vAikij 1f duAn epyacia Tou.
Yiannis Papadopoulos is a visual artist and typographer. His interest in crafts, knowledge and cultural practices led his work to material and immaterial forms.

Xpnioto¢ Xpuaomouhog/ Christos Chrissopoulos
‘TOMOTPA®IA MEAANHE; 2022

0 Xpriotog Xpuadmoudog eivar ouyypapéas, pwtoypdpos kat emuehniic. Exet ekdwaer 19 BifAia (uvfomhaaia, dokiuta, Bwpia), yia ta omoia éxet BpaPeutei. O pwroypagies Tou Eyovy ektedei atny EAdda
Kai t0 e€wTepIko. Zer oty Arjva.

Christos Chrissopoulos is a writer, photographer and curator. He has published 19 books (fiction, essay, theory) which have won several prizes. His photography has been exhibited in Greece and abroad.
He lives in Athens.

www.yellowbrick.gr
7 Envanupyiov/ Eptapirgiou str. | Néa lwvia/ Nea lonia



