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STEP 30 | NO RUNNING WATER/XQPIZ TPEXOYMENO NEPO
EAévn Priva

H mapaywyn Twv €pywv yia v epeuvnTikn ékBeon «Xwpic Tpexodpevo vepd» Ppioketar ev e§ehi€el 600 ypdpovTal autéc ot ypappés. Mpog to
mapdv, pmopolpie va PIAoOVE POVo yia évav mpooavatoMopo (orientation) 'kat evdeyopévag yia évav amompooavatohopo (disorientation)?
MoV 0LVOSEVEL TNV évvola TNE PETavAoTEVONG Kat aANAEVOETWY EVWOLWV OTIWC TOV «OMITION» KAl TOU «aviKev». Oa avagepBolpe euputepa
0tV maykoapta 6uvenkn twv Eeplwpwy (uprootings)’ kat Twv emavaykataotaoewv (regroundings)* emonpaivovtag TV AoUUETPN OXé0N
avdpeoa otnv AvatoAn kat T Abon Kat Toug pnxaviopoig dnpiovpyiag pag Eexwplotic TauTdTNTAC WG PNXavIopol dpuvag amévavtl oTo
TpaUpa Tou ektomiopov. EmmAéov, Ba emiyelpricoupie va meptmAé§oupie TIC 6N UAPXOUGES TAVTOTNTES e 0TOXO va TIC dlappr§oupe katva
EnavadlampayuateuTodpe TOUG LNXavIoUoUE mapaywyng Toug.

Méoa amd @avopEVONOYIKES, EMTEAEOTIKEC, OUPMETOXIKES, IBI00VYKPAGIAKES Kat AANEC TPAKTIKEC, oL KAAITEXVEC TNE ékBeanC avadelkvoouy T
onpaoia e Prwpévng epmetpiac. To onpa edw Aertoupyei we onpeio ekkivnong: Exoupe owpata mov amopakpivovtal amd ™ Mikpd Adia kai Tov
Mévto Kat owpata mou gtdvouy yia va katoikhoou T Néa lwvia. Mia oydovtdypovn mpdaguyag otn Xio €ime: « Otav guyape amé v Avatolia
Nuactav oav Ta GUMa and Ta dévipa dtav ta maipvel o aépag mov Guaoly Seid ki aplotepd xwpic va Eépouv mov mavex*. H (peta)kivnon eivat
€YYEVIHC TNG aioBnong Tou «aviikel» Kal gival factké pépog e avBpwmivng epmelpiag, av Kat ox1 amapaitnta @uotkd®. Kabe mpooavatoMopdc,
nipoimoBétel évav mpoowpivo amompooavatoAiopd, dnhadi éva mpoowpvé aioBnpa anwAeiag Tov avtol.

Ot EN\nvec mou éguyav amd ) Mikpd Acia  Tov Movto Kat ot amdyovoi Toug dnpiovpynoav pia EExwpLoTr mposQUYIKK TauTotnTa factopévn
OTIC PVIAHES TG MATPOYOVIKNG yng. H e§1davikeupévn pvipn xpnotpomonbnke w¢ pnxaviopdg dpuvag amévavit 0To Tpadpa TnE avayKaoTIKAS
petatomong. H pviun, AMwote, éxel Bewpnbei wg pia onpaviki dladikacia tomoBétnong (placing) ka evomopou (locating) avBpamwv Kat
KOWOTATWY, T000 YEWYPAPIKG 600 Kat KOVwVIKA'. Av aveloToUE OTOLKEI0 TS AMOIKIOKPATIKIE BEwpiag OYETIKG peE TIC SUTIKEC AMOIKIAKES
avanapaotacelg Tou (un dutikol) Ao kat amodexopevol Ty évola TG «kab’ nudc AvatoArg»® mou amokaAUMTEL To «GUHMAEYHA TG KPUTTTO-
anotklokpartiag mov dlamepvd tn Sraypovikn mposAnyn tou Bvikou pag eavtol»’, ot Mikpaatdreg kat ot Mévtiol avtiotolya Ba émpene va
amodeXTOUV TNV KATAOKEVN JIag VEA TauTOTNTaC pe BAon TV KatwTtepdTnTa Tou MPdapuya amd Ty Avatohr péoa amo Tig mpokaboplopéveg
YEwypagieg kat Puyoyewypagicg e Eupawmng. Mpokeipévou, Aotmov, va mpooTateloouy Ty TaUTOTNTA TOUE «XPNOLUOTIOINeavY TN HVAN ¢
gpyaheio. Autoc o ektomapévog mnBuapog dnuiovpynoe pia paviacTiki kowotnta Mikpaotateyv yupw amd aflopvnpdveuta kat e€eldikeupéva
Képn e matpidag toug, To yapévo mapddeioo e Avatohiag®». Ta avikeipeva mov épepav padi Toug (QuToypagics, ypaupata, KooPnuata,
apwpata K.Am.), 0 tpémo¢ {wri¢ Toug, oL mapaddoel¢ Toug, Ta opdonua kat dMa oikeia onpddia Too¢ foriBnoav va diatnprcouy To «omit»

WG TUpriva To autou. Zuxvd autd Ta onuddia evepyomotolvtal Tov dnpdato Kat nui-dnpoato Xwpo (Kupiwg o€ avléc) evioyuovtag Ty
aioBnon tn¢ kown¢ Tautdtnrag. Ot kaAiTéxveg ¢ ékBeong, pe N xwpic picec ot Mikpd Adia kat otov MévTo 11omolovvTalL, CWHATOTOLOY,
Hetapop@wvouy Kat potpddovrat padi pag yewaiddwpa avtd ta onpeia (amd)mpooavatoliopov.

0 pnxaviopéc autompoadioptopo mou avapépBnke mapamdvw Baciotnke o€ éva €idog eaipeong Kat AeItodpynae amoTENEGUATIKG 0€ TIOAITIKO,
KOWWVIKO, Kat YuxooyIKO emimedo oTn mepimtwon Twv apixBEvTIwy Kat Twv amoyovwy Toug. Evéyel, Opwe, Tov Kivéuvo Tng piag Hovasdikrig

Ka GTATIKAC TAUTOTNTAC KAl KAT' EMEKTAON TOU AmOKAEIOHOU VWY, TOAVOUVOETWY KAl «TTUKVGV» TAUTOTHTWV. H TOAUMAOKOTNTA TNE KOWVWVIKIS
TauToTNTac Mov avtikatomtpilet Tov Pabyd eubuypappiong mov umdpyel PETAady TwV opadwv oTIC omoiec éva dtopo sivat Tavtéxpova péhog,

N Xpron N katdypnon twv mapaddocwv tng «kab’ nudg AvatoArc», ot aAhayég kat ot petatomioel MnBuopwy o€ £yyi¢ yewmoATIkeS (wveg
avdpeoa og AMa duvapikd Kowvwvikd ototyeia pdg mpokahouv va emavampoodlopicoupie TIC TAUTOTNTEC OV EXoupE VIoBETATEL AANA Kat TOUG
TpOMOUC KaTaoKen¢ Toug. Avapeoa o€ autoug BpiokeTal n pviun mov amodelkvoeTal mo avheKTIKr amd AAou¢ TpOmoug eyypagnc (Omwe mETpec,
kokaha, apyeia)". Etol, oTa swpata mov amopakpuvenkav amd Ty Mikpd Acia, Tov Mévto kat alou, Kat 6 avtd mou éptacav otn Néa lwvia,
mpooTiBevial véa owpaTa- auTd Twv KAANTEXV@Y, TV EMOKEMTOV, TWV VEWV TIPOOPUIYWY, K.A., TA 0Moid PAYHATEVOUY VEEC KANEIOOOKOTIKES
TAUTOTNTEC, ETEPOKANTEC, EVENKTEC KAt UBPIOIKE.



H N1oBn Avdpian éxel Onpiovpynoel pia ék0oon o€ MepLopIojEVO aplBd avtitdmwy mou EeTuliyel T épeuvd T YUpw amé Tov pého mou maidel o umaiBplog XWPog, Kal KUpiwg
1) E0WTEPIK QUMY —KOWO XAPAKTNPLOTIKG TWV TPOOQUYIKWY omiTiv The Néag lwviag-, 0Tn S1apdp@wen TG KOWWVIKIE CUUTEPIPOPAS TWV TIPOTPUYWV KAl TV EMOPEVWY
yeveav. H épeuva tg otnpixBnke o€ ia o€lpd ouveVTELEEWY e KATOIKOUG TNE TTEPLOXNG e TNV G KevTpIKI epwTnan: <Ot AvBpwmol QTIKVOUY TOV XWPO I 0 XWPOG TOUG
avBpwmoug;». H oyéon e Toug XWPoug Mo KATOIKOUE OTTLC KAl HE Ta avTIKEleva Eival aglolpaia, Toug SLapop@®VOULE Kal pag Slapopeovouy.

H lvw BapBapitn cuppetéxel atny kBEon e T0 EIKAGTIKG EpELVNTIKO TPOTeKT «mise-en-scene - Nea lonia 2021». H BapBapitn onpiovpyei pia aelpd axediwv mou mpoépyovtal
am6 16100uykpaotakég dladpopéc, okaplpnpata, Pnelakd otiypidtuma kat tuxaio evpripata. H kaNéxvic ouatrvel véeg dtadpopéc mou auvdudlouv LoTopies kal TAnpogopiec,
TIG OTTOiEC EXEL BLATNPOEL OTN PV TNG, € OTOLXELD TTOU TTPOKUMTOUY anmd pia avolyTr Sladikacia og VEoUE TapayovTeC TOU AoTIKOU LTOU, OTTWG KAl HE Jia «OLVaIofnHaTIKY
Tip6Bean» 6mov Ta GuVaLoBPaTa TV «KIVOUY» I} THY «amOPaKpOVoUY» mpog 1y amo Karmola oniia.

H Clara J:son Borg mapouaiddel to Bivteo «A liaison to a life no longer ordered from above» 1o omoio mou mpoékuye amo €va ouVEPYATIKG EPELVNTIKO PO YOPW aMo TNV
moheodopiia otn yertovid g Néag laviag. To €pyo BaoiCetar oTnv 10£a 0TL 0L TPOOWTTIKEG AVALVATELS Kal N epmelpia eivat yvwan. H epevvntiki opada Sekivnoe Ty e§epebvnon
aUTHS TG YVwaong o€ didhoyo e Tn Bewpia Kat Tn {n avamapaoTaTiki xaptoypdenon Kivioewv. Me auth ™ pébodo, SnpiovpyrnBnke évag véog xwpog petagl pubomhaoiag
Kal yeyovoTog, évag Tomog 0mou Ta véa owpata mou mpootéBnkav otn dladikacia tov (amo)mpocavatoAiopol pmopolyv va EavabupnBoly, va eaviaotoy Eavd Kat va
HETapopewhouv.

0 Nikog AouAog |Lag €0dyeL e €va OKITEO Kal e pia emTeheaTikn Sladpopr oty ev e§eNiel épeuvd Tou yipw amd Ta opatd Kat aépata ixvn Tov motapiov Modovigtn,

mou dtacyilel t Néa lwvia, T Néa Oadélgeia kat tn Néa XaAkndova. Méoa amd avapopég mediou, mepITTWOELS PeAETNG, apyelako UAIKO Kal pia dtevpupiévn eapevi
UTTOKEIEVIKWY OUVAVTIGEWVY HE TOV TOMO, 0 KaANiTéxvng embupiei va épBet ae G1dhoyo pe Ta KuploAeKTIKG Kat GUPBOAIKA peUpaATA TTOU KAVOUV TO TTOTAL avamoeTaaTo HéPOg
G KOWWVIKIG LoTopiag kal pavtaciag Tng meptoxng. H kivnan tov motapiol Modovigtn pmopei va Aettovpyroet supBolikd o€ axéon pe Ty Kivnon twv avBpwmwy. To motdpt
TIPOOQEPEL oneia 000 mposavatohapol 6o Kat amompooavatohiapou. H katebBuvar) tou mapapével ibia, aNa o katpdg, o xpdvog, ot mepiBalovoloyikéc ouVONKeG, n
avBpwmivn eméppaon, petadh aMwv mapayoviwy, aAdlouv T pop@ooyia Tou. H kivnon Twv avBpwmwv oe axéon pie To motdp eival atabepr aNAa o1 0TATIKN.

H Mapia Nikn@opdkn mpoteivel pia BIwpaTikol TUou Kataypagr Tou owpatog otov dnpoato xwpo. H Nikngopdkn meipapariCetal e Tov muppixto xopd, mapadootako
TIOVTIOKO Y0P TToU eppnveVETaL HOvo amo AvTpeg xopeuTés. O xopdg Eivat Evag amd Toug EVOWHATOUE TPOTOUC EYYPAPRS VI KNG TTIOU QVTIOTEKETAL 0TV EVVOLa TOU apyeiov
(omwe métpeg Kat KOKKaAa) ™. H avBektikdTnTa Kat n duvapikdtnta Tou pésou avtikatomtpiletat amé Ty emhoyr T¢ KAAMTEXVISAG Va GUVEPYAOTEI e JLa yuvaika XopeuTpla
eumhourtiCovtag T mapddoon pie Toug mposavatopolg mou divouv véa wpata. LOpewva e T Bewpia mepi kourip @aopevoloyiag T Sara Ahmed, n ae§ovahikotnta
amotehei éva gido¢ mpooavatohiopov (sexual orientation) avdhoyo pie TV Tdon TwV 6WHATWY TPOG AAA GRMATA I} AVTIKEIEVA.

H Bacth\iki) Zn@ootpatrovddakn mapoustdll fia eyKatdotaon mou amoteheital amd VYAopaTa, aVTIKEipEVa Kat GuAayTd Ta omoia épepav padi Toug oL mpomammoides Tng

o€ Oldhoyo pie pa Steupuvopevn culhoyr BIBAIwY, apwpdtwy kat ouvtay@v. H Zngootpatouddkn mpoceyyiCel TV OIKOYEVELAKN TAVTOTNTA PEA amo €va €(60G EMAVA-HVING
(re-memory), pia €1pdg EVVOLOAOYIKWY GUVAVTHOEWV HE AVALVATELG TTOU SlEyeipovTal amd apwpata, RXOUS Kat VeES Tne kaBnpepvotntag. H eykatdotacn evepyomoteital pe T
OUMETOXT TOU Kotvou Katd T Sidpkela g ékBeong™.

H eykatdotaon «Misprojection on Hi[s]tory» tou Ndvvn ZiviepoyAov €ivar amotéAeopia emeepyaopévou apyelakol uhikou, To omoio BaciCetar otny 1016TUMN nBoypaeia

NG MIKPAGLATIKIG TOU Kataywyn¢ Tou «T.E.» Kal g olkoyévelag Tou. Xto mhaioto piag dlaesohaBnpévng mpooéyyiong, Pépn Tou apxeiou, 1GE0NOYIKA TEKHPLA, TIPOYOPIKEC
Kkataypagéc, tagidiwtiki alnloypaeia, keynote éyypaga kat 9wToypaiké UNIKO CUUTUKVOVOVTAL NHEPOAOYIAKA O Eval AUTOOXEDLO AN TTOU TTEPLYPAPEL JLa EKOPOIIKT
€§0ppnon G otkoyévelag o€ Kovtvi mapahia tng ATtiki¢ 1o Kahokaipt Tov 1953. Mahiég, véeg, Bwpéves Kal KATaOKeVAOPEVEC vipes TpoBAnpati(ouy yupw amd T Slapdppwon
Kl HETAPOPOWON TWV TAUTOTATWV.

0 Xpriotog Xpuaomouhog ouvTdooel éva apyeio IKOVWY pe T Borifela piag pivi moAapowvT gwTtoypa@ikng pnxavig. Ot pwtoypagies oklaypapolv T Kabnuepvotnta TV
katoikwv g meptoxi¢ g Néag lwviag xwpic va epgaviCovar ot idlol o€ autég. Ot EKOVEC EXOUV HIA CNLEIWTIKT OKOTIPOTNTA, KABWE T 0@ paTA Taipvouy oxMua [éoa armd T
0TA01 TOUG AMEVAVTL 0TO AVTIKEIEVA 1 Ta 0Npadia mov BpickovTal 0Tov owpaTik Toug opilovta.
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STEP 30 | NO RUNNING WATER/XQPIZ TPEXOYMENO NEPO
Eleni Riga

The production of works for the exhibition “No Running Water”is still in progress at the time of writing. For now, we can speak only of an orien-
tation" and possibly of a disorientation” that accompanies the concept of migration and interrelated concepts such as “home” and “belonging”.
We will refer to the global condition of uprootings® and regroundings*, pointing out the asymmetric relationship between East and West and the
mechanisms of creating a separate identity as a defense mechanism against the trauma of displacement. Moreover, we will attempt to compli-
cate existing identities in order to break them down and renegotiate the mechanisms that produced them.

Through phenomenological, performative, idiosyncratic, participatory and other kinds of practices, artists highlight the importance of lived
experience. The body here functions as a starting point: we have bodies that are moving away from Minor Asia and bodies that arrive to inhabit
Nea lonia. One 80-year-old refugee woman in Chios told me: “When we left Anatolia we were like the leaves from the trees when the wind took
them away and they blew right and left without knowing where they were going.”. The movement is inherent in the creation of the house and
the sense of belonging and is a key part of the human experience, although not necessarily natural® . Every orientation presupposes a temporary
disorientation, a temporary feeling of loss of one’s self.

The Greeks who left Minor Asia, Pontus and their descendants created a distinct refugee identity based on the memories of the ancestral land
that was used as a defense mechanism against the trauma of forced displacement. Memory has been figured as an important process of placing
and locating people and communities, both geographically and socially.”

If we borrow elements of colonial theory about cultural representation of the (non-Western) Other and accept the concept of “our orient”which
reveals the “complex of crypto-colonialism that permeates the timeless reception of our national self”*, the people of Minor Asia and Pontus
respectively should accept the construction of a new identity based on the inherent inferiority of refugees through the predetermined geogra-
phies and psychogeographies of Europe. So, in order to protect their identity, “they used memory as a tool. This displaced population created a
fantastic community of Minor Asia around memorable and idealized parts of their homeland, the lost paradise of Anatolia”". The objects they
brought with them (photos, letters, jewellery, perfumes, etc.), their way of life, their traditions, landmarks and other familiar signs helped them
to preserve the “home” as the core of self. These “signs” are often activated in public and semi-public space (mainly in courtyards), enhancing a
sense of common identity. The artists in the exhibition, with or without roots in Minor Asia and the Pontus, appropriate, embody, transform and
share with us generously these points of (dis)orientation.

The self-defining mechanism mentioned above was based on an exceptional state and worked effectively politically, socially, and psychologi-
cally in the case of those who arrived and their descendants. However, it runs the risk of creating a single and static identity that could conse-
quently lead to the exclusion of new, complex and “dense” identities. The complexity of social identity reflects the degree of alignment between
groups in which an individual is also a member, the use or abuse of orientalist traditions, the population exchanges and shifts in close geopo-
litical zones among other dynamic social elements, and challenges us to redefine the identities we have adopted and the ways they have been
constructed. Among these ways is the memory that proves to be more durable than other methods of inscription of memory (stones, bones,
archives)". Thus, to the bodies that left Minor Asia, Pontus and elsewhere and to those that arrived in Nea lonia, new bodies are added: those of
artists, visitors, new refugees, etc., which actualize new kaleidoscopic identities: heterogeneous, flexible and hybrid.



Niovi Andrioti has created a publication in a limited number of copies that unfolds her research on outdoor spaces, mainly the inner courtyard, a common feature of the
refugee houses of Nea lonia, and their role in shaping the social behavior of refugees and of future generations. Her research was based on a series of interviews with locals with
the following central question: “Do people make space or does space make people?”. The relationship with the spaces we inhabit and the objects we use are mutual: we shape
them and they shape us.

Clara J: son Borg presents the video“A liaison to a life no longer ordered from above”, resulting from a collaborative research project around urbanism in the neighborhood of
Nea lonia. The core idea is that personal memories and experience are knowledge. The research group launched the exploration of this knowledge in conversation with theory
and non-representational movement mapping. With this method, a new space between fiction and fact, a place of remembering, reimagining and becoming was created for the
new bodies added in the process of (dis)orientation.

Christos Chrysopoulos has compiled an image file with the help of a mini polaroid camera. The photos outline the daily life of the residents of the area of Nea lonia without
the residents appearing in them. The images have a semiotic purpose as the bodies take shape through their attitude towards the objects or the marks that are reachable on
their physical horizon.

Nikos Doulos introduces us to an ongoing research with a first sketch and a performative walk around the visible and invisible traces of the river Podoniftis that crosses Nea lon-
ia, Nea Philadelphia and Nea Chalcedon. Through field reports, case studies, archival material and an expanding pool of subjective encounters with the place, the artist wishes to
enter into a dialogue with the literal and symbolic currents that make the river an integral part of the history and social imagination of the area. The movement of the river can
work symbolically in relation to the movement of people.

Maria Nikiforaki proposes an experiential recording of the body in public space. Nikiforaki is experimenting with pyrrhic dance, a traditional Pontian dance performed only by
male dancers. Dancing is one of the tangible ways of inscribing memory that resists the concept of the archive (stones and bones)'™. The resilience and intensity of the medium is
reflected by the artist’s choice to work with a female dancer, enriching the tradition with the orientations that new bodies add.

Vasiliki Sifostratoudaki will focus on an installation consisting of textiles, objects and talismans brought by her great grandparents to Nea lonia along with an expanding
collection of books, perfumes and recipes. Sifostratoudaki approaches her family’s identity through re-memory, a series of conceptual meetings with memories, stimulated
through scents, sounds and textures of everyday life®.

The installation “Misprojection on Hi[s]tory” by Yannis Sinioroglou is the result of archival footage based on the peculiar ethnography of the Asia Minor origin of “T.E"and
his family. As part of a mediated approach, parts of the archive, oral interviews, travel correspondence, keynote documents and photographic material are all included and
condensed in a personal imaginary script that portrays the experience of a family trip near a seaside in Attica in the summer of 1953. Old, new, experienced and constructed
memories problematize around the formation and transformation of identities.

Ino Varvariti participates in the exhibition with the art research project “mise-en-scéne - Nea lonia 2021”. Varvariti creates a series of drawings based on idiosyncratic walks,
sketches, digital snapshots and random findings. The artist introduces new routes that combine stories and information she has memorized with elements resulting from an
open process to new elements of the urban fabric and with an “emotional intentionality” where emotions move her towards or away from certain points.
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